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Abstract 

In developmental issues across the globe, culture has become a focal subject of discussion 

and emphasis for developers. This is because culture plays an important role in development 

process around the world. In fact, show me a developed society and I will show you the 

cultural development of such society. Therefore, it is from this perspective that this paper 

presents an empirical experience of Theatre for Development Initiative done in 

Ouagadougou, Burkina Faso. The TfD exercise was a workshop process with focus on 

ensuring cultural development through quality artistic education in secondary schools since 

we realized that theatre and its various tools are viable channels to ensure that cultural 

development becomes achievable in a given society. 
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Introduction 

Social Developmental process begins with education and effective means of sensitization in 

order for those involved to be enlightened. It involves seeing a problem and embracing the 

need for change which will in turn fuel their thirst and hunger for change and solution in that 

area. Therefore, cultural development is not an exception. Culture, a way of life and a 

structured pattern in which people have come to live or do things develops as the society 

develops. Since culture is considered as ‘all the knowledge and values shared by a society’ 

(Advanced English Dictionary and Thesaurus), then, it is important that such values and 

knowledge be appropriately transferred and developed to next generation. For instance, the 

cultural practice of waiting for mails at the post office for months before mails were delivered 

many decades ago have changed due to the advancement in computers, digital machines and 

Information technology. In the same vein, the typical African culture has developed over 

decades in many areas such as dressing, food system, transportation to mention a few due to 

many influences especially, the western culture. Other reasons are environmental, socio-

political and economical to mention a few.  

It is from this perspective that artistic education seeks to develop the African culture, present 

various African cultural practices and values in different learning methods so that education 

becomes fun and fascinating. Artistic education places emphasis on the use of art to educate 

students, children and even adults in order to subtly learn, imbibe habits, form valued 

characters, and mobilize people of different cadre but with common interest and pursuit to 

create change, through exchange of ideas for thought provoking solutions and revolutionary 

measures to address certain needs in a given society. This is part of the focal point of Theatre 

for Development. 
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Scholars such as Augusto Boal, Paulo Fierre, and Eugenia Barba (Odin Theatre) place 

emphasis on using theatre for various societal issues. In order words, they advocated for 

applying theatre for various developmental purposes such as community organizing and 

development, socio-political integration, governance, legislation, education, deliberations, 

decision making and mobilization to mention a few as strategies in order to bring about 

change in such society. Through their various theatrical experiments, they were able to 

showcase the developmental nature of theatre and create platform for such change forum to 

be applied in any given society. For instance, Augusto Boal in Theatre of the Oppressed 

opines that 

Theatre studies the multiple interrelations of men and women 

living in society, rather than limiting itself to the 

contemplation of each solitary individual taken in isolation. 

Theatre denotes conflict contradiction, confrontation, 

defiance... and the dramatic action lies in the variation and 

movement of this equation of these opposing forces. 

(1979:35)  

In essence, the effect of theatre cannot be overemphasized. Therefore, this paper seeks to 

vista the concept of Theatre for Development as its relate to cultural development using the 

artistic education procedure for bring about cultural development in the society. The paper 

uses the FITMO/FAB 2012 Workshop process as the empirical evaluation is this 

methodology. This workshop was led by this writer from theatre organization ‘Theatre 

Emissary International’ in collaboration with Dr. Hamadou Mande’s ‘Corneille Theatre’, 

theatre organizations in Nigeria and Burkina Faso that are into using the tool of theatre to 

address social issues with great involvement in TfD projects. The writer of this paper led the 

workshop with other members of the workshop team from Corneille Theatre. At the end of 
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the paper, the findings derived from this empirical analysis form the foundation for the 

suggested recommendations in order to advance this course of study which is fast and ever 

evolving. 

Culture and Development 

Culture is the people’s way of life. It refers to the whole existence if man. The process of 

culture is the process of development and that’s why culture is ever evolving since change is 

a constant factor in any given society. Hence, development becomes an essential factor to 

consider when culture is discussed. On development, Afolabi (2012:52) asserts that 

‘development refers to widening of intellectual horizon, the raising of consciousness and 

encouragement of dialogue and participation in issues relating to peoples economic, political, 

religious and social realities within our government and environment.’ Therefore, cultural 

development is more functional practical and important which Theatre for Development 

through Artistic Education is able to deliver. 

Artistic Education 

Artistic vividly depicts the art. It divulges and gives a picture of an abstract concept, yet a 

concept that showcases creativity of visual, auditory and mental aesthetic standards and 

sensibilities and essentially characterized by an appreciation of beauty or good taste or 

aesthetics. The definition and evaluation of art has become especially problematic since the 

early 20th century. Despite this very problem of definition, creativity, imagination, feeling 

and knowledge serve as the sine qua non before art can be in place. 

At a point, defining the concept/word ‘Art’ seemed elusive which perhaps remains so till 

today. Art is defined in the following ways 
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Art…in its broadest sense, is a creative experience which is 

the only human experience that is nearest to God because it 

is in that experience that man shares very clearly in the most 

enduring and significant attribute of the Supreme Deity, God 

as a creative, the Supreme Artist. 

 

From the definition, art has been seen from the perspective of creation in which a process of 

creative journey is undertaken which produces something that makes the artist like his 

creator. Another slide to the one above reflects in these words 

 

Art is the process or product of deliberately arranging 

elements in a way that appeals to the senses or emotions. It 

encompasses a diverse range of human activities, creations, 

and modes of expression, including music, literature, film, 

sculpture, and paintings. 

 

Apart from the fact that this definition considers art as different forms of creative activities 

that emanate from man, the sense of judgment which is based on man’s feelings, appeal, 

senses and emotions, it also identified the different facets of arts that we have. Thus, the 

characteristics of art are captures as follows 

 

Art is life, art is knowledge, art is feeling. It is the life that 

never ends. It is eternity. It is knowledge that never decays 

because it is through the perceptive participation of the artist 

in the divine essence and fluidity of life that he emerges to 

unveil the unknown and opaque to mankind in his art form. 

 

It reveals the attributes and the meanings of art which are explored in a branch of philosophy 

known as aesthetics. In his words Geothe, the German philosopher/dramatist states that, “Life 

is short, Art is long.” Therefore, art is life and life is art. Again, another view sees art as 

“…the product of creative human activity in which materials are shaped or selected to convey 

an idea, emotion or visually interesting form.” 
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There are different schools of thought in relation to art. The Realist, believe that aesthetic 

quality is an absolute value independent of any human view; the Objectivist, tends toward an 

absolute value, but its dependent on general human experience; and the Relativist position, is 

that whereby it is not an absolute value, but depends on, and varies with, the human 

experience of different humans. An object may be characterized by the intentions, or lack 

thereof, of its creator, regardless of its apparent purpose. Traditionally, the term art was used 

to refer to any skill or mastery. Thinkers influenced by Martin Heidegger have interpreted art 

as the means by which a community develops for itself a medium for self-expression and 

interpretation. Art as "the use of skill and imagination in the creation of aesthetic objects, 

environments, or experiences that can be shared with others." By this definition of the word, 

artistic works have existed for almost as long as humankind: from early pre-historic art to 

contemporary art; however, some theories restrict the concept to modern Western societies. 

The first and broadest sense of art is the one that has remained closest to the older Latin 

meaning, which roughly translates to "skill" or "craft." A few examples where this meaning 

proves very broad include artifact, artificial, artifice, medical arts, and military arts. Art in 

the African world view may be defined in Zulu Sofola’s words 

 

…as an artistic realization or manifestation of powerful 

stirring in the divine 

essence within the artist in reaction to the disequilibrium 

created in the universal 

order by the negative force in the cosmos which threatens 

existence, particularly 

human existence. 

 

From the above Africanized perspective of art, then, the functions of art is divulged which 

has to do with therapy; healing and restoring life and the entire humanity. The other two are 

captioned in Sofola’s words 
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To create a new vision for growth, renewal, regeneration and 

edification of man 

for a wholesome life and a better community…to mobilize  

a collective conscience 

for a particular desired objective. 

 

Therefore, art has functions its performing in our society which can be seen in the social, 

political and economic perspectives. These are the different paradigms that this paper focuses 

its attention. Considering the multiplicity of the fields of art same as its meaning, the word art 

can refer to the visual arts, including painting, sculpture, architecture, photography, 

decorative arts, crafts, and other visual works that combine materials or forms. We also use 

the word art in a more general sense to encompass other forms of creative activity, such as 

dance, drama, and music, or even to describe skill in almost any activity, such as “the art of 

bread making” or “the art of travel.” In this article art refers to the visual arts, theatre and 

play text precisely. 

What is Education? In defining this concept that seem elusive, Peters (1966) like 

many analytic philosophers that have attempted a definition for education, has acknowledged 

the difficulty involved in the venture when he writes that “in exploring the concept of 

education, a territory is being entered where there are few (or no) signposts (P.1).” This led 

him to infer that education is a concept that is not close to the ground. Simply put, it is 

equivocal. However, Iwuchukwu (1993), descriptively defines education as “…institutions of 

learning, cumulative academic achievement, levels of individual from institutions, structured 

and statutory agencies that control education, curricular nature and plan of an institution, as 

well as systems of education (P.131).” This suggests that one-way definition of education is 

yet to be achieved. While one scholar will define the term from its role, or function in the 

society, another will decipher it from the context, form, or purpose of education. 
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Theorists have made a distinction between the purpose of education and functions of 

education. Afolabi (2011:10) identified that ‘…a purpose is the fundamental goal of the 

process-an end to be achieved…’ Hence, functions are other outcomes that may occur as a 

natural result of the process-by-products or consequences of schooling. However, in 

responding to the aim of education, Encyclopaedia identifies six aims that education seeks to 

achieve in an individual which are: (I) Acquisition of knowledge, (II) Intellectual discipline, 

(III) Education for citizenship, (IV) Individual development, (V) Vocational training, and 

(VI) Character education. 

The etymology of the word education is derived from a Latin word, ‘educare’ which 

means  "bring up", which is related to ‘educere’ "bring out", "bring forth what is within ", 

"bring out potential" and ‘ducere’, "to lead". In stating the purpose of education, Read (8), 

states that “the general purpose of education is to foster the growth of what is individual in 

each human being, at the same time harmonizing the individuality thus educed with the 

organic unity of the social group to which the individual belong”. Thus, education leads man 

to a clearer understanding of himself and the working of society. Furthermore, a school of 

thought emphasizes informal form of education.  

It believes that in formal form of education, “natural skills are not 

considered…Knowledge only has value when used with a process, and process in an artificial 

environment is not predictable or measurable.’ The informal form of education holds that 

‘…test does not measure intelligence or ability, it does not measure how the mind processes 

information, how motivating experiences develop persistence, or how the mind sorts out 

instincts, opinions, evaluations, possibilities, alternatives. Knowledge by itself has no value; 

it is like a dictionary filled with words.” (Obadeigwu 2002, P.8) 
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Artistic Education speaks of education that is of art approach. The approach of teaching 

and learning here is artistic. It embraces various ideas and creative inputs that have the 

characters of art. For instance, dance, drama, poems, storytelling, drawings, games and 

puppetry to mention a few are artistic that could be used in artistic education. 

Artistic Education Workshop - The FITMO/FAB, 2012 Experience 

The 13th Edition of FITMO/FAB, an edition that was done in honor of the theatre guru – Pr. 

Jean Pierre Guigane was held from the October to November, 2012. The theme of the 

workshop was on ‘Artistic Education’ since that was one of Pr. Jean Pierre Guigane focal 

contributions to theatre in Burkina Faso and Africa at large. Theatre Emissary International, a 

government registered and recognized theatre organization was invited to lead the workshop. 

The Theatre for Development workshop took place at the Baskuy School community with 

thirty pupils and two teachers and a government administrator in the municipal. The team 

members are Taiwo Okunola AFOLABI (Team Leader/ Lead Facilitator), Pierre OUANGIE 

(Asst. Facilitator/Animator II), Luca FUSI (Logistics Personnel) and Ananou KABA 

(Interpreter). The location of the exercise was Baskuy community schools with the students 

of Baskuy. 

Burkina Faso’s motto is ‘Unite-Progress-Service’. How best can a teacher teach this society’s 

cultural ideals without involving the art and the artistic education? The process of the 

teaching practically imputes this motto into these children because the use of artistic 

education guarantees togetherness, team work and progress achieved through rendering of 

service for a better nation. Hence, the workshop is centred on ‘Artistic Education’.  
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Theatre Emissary International, Nigeria alongside Theatre Corneille, Burkina Faso presented 

in Ouagadougou, Burkina Faso ‘Theatre for Artistic Education’. Here, theatre is used to teach 

and educate children, communities and many others; address certain social issues in a way 

that the thinking ability of the people involved was used through a collaborative effort to 

bring about solution. Theatre for Artistic Education places emphasis on workshop and play 

process, team work and collaborative effort, creativity and practical measures to bring about 

solutions to various social issues and problems alike for developmental purpose. This form of 

theatre believes that thinking is cardinal in any change process and the revolutionary team 

building via workshop/play process becomes the agent for change, social mobilization and 

integration among others. Therefore, the children were engaged in many artistic, educative 

and thought provoking programs, games and initiatives which will spur them to learn more, 

faster and be better leaders of tomorrow. 

The essence of this Theatre for Development (TfD) workshop is to enlighten the teachers and 

pupils alike on the importance of art education for cultural development and nation building 

in Burkina Faso and Africa at large. For instance, the western world love and cherish African 

arts and culture and this art monuments must be preserved in Africa. Such preservation is 

done via artistic education; artefacts to mention a few. The use of art to educate is essential 

and important in our schools. Like the adage goes ‘cast them young’, hence, through this 

process, the interests of these young ones is aroused, cultivated and sustained in order to 

become relevant in the society with laudable characters. The workshop and play process also 

encouraged children to play, open up and embrace team building. 

Culturally based games were used to address both school work and societal values and 

culture. Pupils’ imagination and thinking capacities were broadened through the use of 
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stories, music, riddles, jokes, drawings, dance and drama. These various artistic endeavours 

helped the teachers and students alike to create a conducive environment in order to foster 

learning, alienate what Paulo Fierre referred to as ‘banking system of education.’ These 

pupils were able to ask questions, challenge status quo and deliberate certain governmental 

decisions at their own level.  

Furthermore, games were introduced to help them in certain educational purposes. For 

instance, the use of small balls to help make mathematics and calculation simple and 

fascinating were introduced. Through this, simple addition, subtraction, division and 

multiplication were taught and the interest of these pupils awoke as regards the mathematics. 

The reason is because children love to play and using what they enjoy doing to teach them 

makes the job lots easier and they learn quickly.  

The testimonies from the participants (teachers and pupils) at the workshop showed that the 

workshop was eventful, educating, practical with exercises, interacting and highly creative. 

Since it is called a workshop, thus, there was no premeditated or already made action or work 

because it was really flexible although the idea of the workshop and what the workshop 

intended to achieve were premeditated. The participants (teachers & pupils) and the 

facilitators through the workshop process built scenarios, interacted and created drama that 

engineered their reasoning into the importance of their culture. For the teachers, the 

workshop afforded them the opportunity to impute rich cultural values and also involve such 

cultural practices into their methods of teaching which they believe in years to come, such 

cultural practices such as storytelling, songs, games to mention a few will be included in the 

school curriculum especially the values and practices that enhance the learning process, 

education and entertainment among many others. 
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Recommendations 

Ultimately, we realized that it will be of great benefit if art education is introduced in school 

curriculum in the country and across the African continent. Through the use of art, students 

can be educated, subjects can be taught and values of the society can be subtly formed in the 

students among others. Also, the use of art for educational purposes such as school work, 

health education to mention a few is to be encouraged because such workshops build young 

minds in the world of art and theatre. 

Furthermore, since communication is an essential part of the growth and development 

process and human existence at large, artistic education if employed will strengthen the 

communication skills of the students. Through team building and collective collaborations 

during play, pupils will be able to build effective communication skills, air their views as at 

when due politely and effectively. Although ‘play’ or ‘playfulness’ is an integral part of this 

age, yet, through this play which is essential in artistic education, pupils’ cognitive and 

thinking faculties are developed which will help build true and problem solving future leaders 

in the world at large. With all these inputs in child’s educational development, the cultural 

development of a nation is being progressive since the development aim at bringing 

progressive growth and advancement to people which will in turn affect the society at large. 

Conclusion 

Therefore, in ensuring cultural development, the use of theatre developmental strategies such 

as Artistic Education is essential. With the repeated exercise in Burkina Faso and Nigeria as a 

paradigm, we realize that this is another field that really need to be explored tor cultural 
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integration, mobilization, cultural development and addressing societal issues to mention a 

few. 
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